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level over previous years, so that it was apparent that the seventy- 
sixth annual exhibition of the National Academy of Design afforded 
much that might please and not a little that might delight the intel- 
ligent spectator. To what extent this higher level is to be attributed 
to the younger men whose works were exhibited might possibly be a 
debatable question, but certainly the more liberal policy of the 
Academicians as regards rising artists of merit is to be commended. 

David C. Preyer. 
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RECENT WORK BY DANIEL CHESTER FRENCH 

The work of Daniel Chester French stands conspicuous among 
American sculpture for its manifold excellence, and fortunate the 
community that can boast the possession of one or more of his master- 
pieces. His statues 
are happy in concep- 
tion and equally hap- 
py in execution. His 
art is of the chaste, 
dignified, earnest sort 
that one likes to see 
in public places — a 
potent educational 
influence, a refiner of 
the masses, a mute 
inspirer to purer 
thought and better 
life. 

The new capitol 
at St. Paul, Minne- 
sota, will have six of 
his most noteworthy 
productions of recent 
years, and the com- 
mittee having the 
placing of the com- 
mission showed wis- 
dom in the selection 
of an artist. 

No Ame r i c a n 
sculptor has done 
more or better work 
than Mr. French, daniel Chester french 
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He has a genius for plastic art, and that genius has been widely 
recognized and substantially encouraged. For more than a quarter 
of a century Mr. French has been honored with many of the most 
important commissions in the gift of the people, and, unlike many 
of the favored of fortune, his later works have maintained the prom- 
ise of his first efforts. 

In the long list of his productions, his ideal or symbolic pieces 
have been perhaps his most beautiful and ennobling creations, and of 
this class are the six statues for the St. Paul capitol. The main 
sculptural group of this building will be a bronze quadriga indicative 
of progress. This will grace the central pavilion over the main 
entrance, and beneath it, in front of a false attic, will be placed the 
French statues. 

They are symbolized moral qualities, representing respectively 
Prudence, Truth, Bounty, Integrity, Wisdom, and Courage — the moral 
qualities to which the state owes its development. Four of the stat- 
ues, Bounty, Truth, Prudence, and Wisdom, are female figures, and 
are among the finest the artist has modeled, the first three especially 
being remarkable for their simplicity and their beauty of face and 
figure. Wisdom is severer and more conventional, but is yet emi- 
nently in keeping with the idea symbolized. Courage finds its exem- 
plification in the figure of a Roman soldier, and Integrity in a toga- 
draped statesman. 

The illustrations given herewith will give some idea of the essential 
character of the work. The embodiment of an abstract idea gives a 
wide latitude to an artist, and he is wise who subordinates the merely 
symbolic to the purely human interest, since it is the natural human 
interest, and not the conventional symbolism, that impresses the 
multitude. Mr. French in his figures has for the most part sinned, 
if one may so express it, on the right side. 

Prudence has her lamp, gracefully held near her shoulder; Truth, 
her mirror reflecting back her own countenance; and Bounty, her sheaf. 
But these witnesses of symbolism are mere incidental features. What 
impresses one is the superb figure-work, the chaste beauty of the 
countenances; in other words, the idealization of the human. Prud- 
ence^ lamp might be put into Truth's hand, and Truth's mirror into 
Bounty's. The shifting of symbolism would not be noticed, nor. 
would any one of the figures lose one jot or tittle of its intrinsic 
interest. They are simply idealized female figures, spiritualized and 
made instinct with moral quality ; and in beholding the superb creations 
one feels their influence, and is little inclined to seek a label or quib- 
ble over the appropriateness of a name. 

To most, people, probably, Wisdom, with its stiff pose and formal 
air, will seem the least satisfactory of the six figures. It is suggestive 
of a Greek carytid. The countenance is majestic, the pose dignified, 
and the treatment of drapery excellent; but still one misses in it 'the 
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graceful lines of the other three female figures, and it is not easy to 
see wherein symbolism gains by the loss of feminine grace. 

The male figures, Courage and Integrity, are well conceived and 
eminently natural. There is no exaggeration, no theatricality in the 
Roman soldier, nothing of braggadocio or daring. The courage sug- 
gested is the courage of conviction, backed by manly resoluteness and 
quiet determination. And so with Integrity: it is simply a human 
form indicative of manly qualities, and as such it commands attention 
and admiration. 

The six symbolic figures are fully up to Mr. French's high stan- 
dard and are to be regarded as among the best examples of archi- 
tectural statuary produced in recent years. 

Nelson R. Abbott. 




quadriga 

By F. W. Ruckstuhl 
Pan-American Exposition 
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